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at the same time a dependence on the original material, in order to use
the rhythmic, melodic patterns in a way that does not follow the expecta-
tions of the listener. The featured piece in this collection is the Concerto
for String Quartet and Chamber Orchestra. This work, which represents
the peak of Hosseini's expertise, implies many cultural and linguistic is-
sues and structures. The points seen as chords in the piece do not re-
fer to pointillism, but they are pauses, which are to be regarded as the
expression of successive new statements. The dialogue among the four
solo string instruments attempting to be heard through the tumult of
orchestral sounds is a musical metaphor for the cultural status of the
tribes of Iran. In this piece, Hosseini reproduces the absurdity and multi-
cultural aspect of societal and popular culture and conversations with
the use of the orchestra. He represents the tumult of a society in which
ethnic cultural elements are evident but cannot be easily heard. This so-
ciety speaks in a language that is beyond understanding, even for itself,
but the culturalidentity of this disrupted society can still be found. Return
to the originis the theme that runs through Hosseini's works. He eventu-
ally returns to the main elements of the music at the end of each work;
and by re-expressing it after various diversions and transformations, he
reaches out to grasp a commemoration of the albeit transformed past.

For Hosseini, the final goal is not dependent on past but at the same
time progression cannot be achieved without an understanding of what
has already been. He considers that the past and the future are interre-
lated in a complementary way.

- Mohsen Saghafi




lodic, homophonic and polyphonic elements. These elements now reap-
pear within the context of Hosseini's personal language.

In fact, to describe Hosseini's method of composing in the simplest
way, we can say that his work follows the following pattern:

1- Transcription of the original and initial version performed by local
musicians.

2- Separation of the different rhythmic and melodic elements.

3- Designation of the structure and outline of the work.

4- Placement and layering of the different elements in the designated
structure.

5- Rearrangement of familiar patterns by the use of frequent repeti-
tions and transformations of the rhythmic, melodic elements.

In all of his works, the main thematic materials of the piece are pre-
sented at the beginning of the work so that the listener has an opportuni-
ty to become familiar with the elements, which will later be transformed
and developed. (An excellent example of how Hosseini transforms rhyth-
mic, melodic patterns can be seen in the piece Peshtpa “The Back of
the Feet"). All of these elements are repeated so much that the changes
that Hosseini makes become particles, which atomically transform the
homophonic and polyphonic textures of the work. This forward moving
process, which is not entirely disclosed, eventually changes the whole
essence of the piece. Of course, the concept of change here is quite dif-
ferent from the changes in other composers’ works; that is to say, the
listener is exposed to an extraordinary change; a kind of transforma-
tion or abstraction of a recognizable object. Something that is being
transformed is still recognizable. In some works, like in the second part
of Baluch: Kalampour, Hosseini uses material, intended originally to ac-
company the main melody in the original piece, in the form of a bizarre
collage. He does this at various times, finding an independence from and



ethnic music and have founded their composing principles based solely
on this music. Of course most of them have been loyal to the formal
structure of the music and restricted themselves from violating these
structures. By following these guidelines, they show respect for the mu-
sic and its originality.

Mehdi Hosseini has arrived at these same conclusions as well. The
difference being that he has treated harmony and counterpoint in the
simplest way and has stayed loyal to the basic structure (monodic in his
words ) of ethnic music. On one hand, he has been loyal to this tradition
in pieces such as Taleshi Hava and on the other hand he has used the
developmental tradition of western conservative music in such pieces
as “The Concerto for String Quartet” and second movement Kalampoor
of Baluch. Although this kind of development runs parallel with western
academic traditions, itis in fact completely different and more in line with
the methods of such modernists and post-modernists as Messiaen,
Stockhausen and Furrer and perhaps it is a method of development,
which can be said to be completely his own. Development in Hosseini's
works is formed according to basic qualities and structures, which are
similar to the narrations of local musicians. In actuality, each work is
comprised of a set of common aesthetics and musical characteristics,
which act as the building blocks of Hosseini's works and at the same time
enjoy their own independent musical lives.

Another important point that should be considered, when looking at
Hosseini's works, is his education in ethnomusicology. It is a major asset,
which has been assisting him in the composition and formation of the
independent identity of his works. The most important way in which this
science has been helping himis in the recognition of the different aspects
of ethnic music. He has separated them according to their rhythmic, me-

1- Published writing by Mehdi Hosseini “Sound Material in Persian Music”. Music Report Journal, Tehran 2009, No. 20-21, P. 52-56.



Glancing through Mehdi Hosseini's works at the advent of his course
as a composer (Symphony of Monody and String Quartet No. 1), we
encounter a sort of confusion and inability to separate from conservative
doctrines. This can be seen with all composers without exception. The
influence of master composers upon new composers is inevitable and
undeniable. This is true in the case of Hosseini's initial works. He has been
under the influence of Shostakovich, Stravinsky, Amirov's heavy shadow
and other great Russian composers. This is a privilege for him because it
signifies his mastery over the heavy expression of Russian composing.
This achievement can only be accomplished by extensive studies and
spending much time on analyzing works with the final result being the
complete mastery of these masters’ works. Speaking the language of
others is a very complicated and difficult task, especially if it is done so
well that the speaker is difficult to recognize.

This problem has been resolved by the passing of time; and with alook
at his new works we see a fresh independence and a very personal new
language.

It goes without saying that the use of Iranian ethnic music has assisted
him in finding this expressive independence as quickly as possible.
Hosseini's approach towards Iranian folklore music takes a different path
from what has been done in the field before. Iranian composers have
mainly approached this music in a limited way, transcribing the
melodies for western solo instruments, ensembles and
orchestra. The following composers have broken this mold: Iraj
Sahbaee Ethnic Sounds for Piano, Loris Tjeknavorian Armenian Baga-
tels, Reza Vali Deilaman Local Songs and also Samin Baghtcheban
Ethnic and Shalil and Mohammad Taghi Massoudieh Movement for String
Orchestra. All these composers have found a kind of harmony and coun-
terpoint based upon melodic structures embedded in the heart of this



Baluch (2009)
Based on folk music material of Sistan and Baluchestan

. Liku Dalgani 255"
[4] g

II. Kalampour 146"
[6] IIl. Zoljalal Guati 343"

Olga Obraztcova, alto flute
Peter Gritc, contrabassoon
Kiril Miron, horn

Mikhail Topalidi, xylophone
Raisa Ulumbekova, violin
Viktor Kustov, violoncello
Conductor — Brad Cawyer

Symphony of Monody (2005) 1812"
Dedicated to Farhad Fakhreddini

Based on folk music material of Lorestan

SAINT-PETERSBURG STATE ACADEMIC SYMPHONY ORCHESTRA
Conductor — Daniel Black




Mehdi Hosseini (* 1979)

Concerto for String Quartet and Chamber Orchestra (200s)

Based on folk music material of “Torbat-e Jam”
Dedicated to Nige/ Osborne

STRING QUARTET:

Raisa Ulumbekova, 1st violin
Evgeny Zvonnikov, 2nd violin

Anna Vainshtein, viola

Dmitry Yanov-Yanovsky, violoncello

SAINT-PETERSBURG STATE PHILHARMONIC SYMPHONY ORCHESTRA
Conductor - Brad Cawyer

Peshtpa (2009)
Based on folk music material of Kurdistan
Olga Borovik, oboe

Alexander Oskolkov, bass clarinet
Anton Andreev, violoncello

Taleshi Hava (2009)
Based on folk music material of Talesh

Raisa Ulumbekova, violin
Konstantin Yakovlev, bassoon

16'34”

6'18"

2'32"



Mehdi Hosseini Born in 1979 in Tehran. He first studied composition with
the Iranian composer, Farhad Fakhreddini, and then continued his studies
in Russia at the St. Petersburg State Conservatory with Alexander Minat-
sakanian and in Austria with Nigel Osborne. He also pursued mu-
sicology studies under the guidance of Tatyana Bershadskaya at the St.
Petersburg State Conservatory, where he received his Doctorate degree
in Composition studying with Sergei Slonimsky.

Hosseini's work encompasses a wide range of musical genres. As a mu-
sicologist, his research is concerned with the rich and diverse folk music
of the Persian provinces. As a theoretician, Hosseini devotes himself to
studying the nature and structure of the uniquely Persian phenomenon
of the mugham. His works show the strong influence of monodic music,
which he interprets in a completely new and independent way. Hosseini
has made use of his musicological research in works such as “Baluch,”
“Taleshi Hava,” “Concerto for String Quartet,” and “Peshtpa,” all of which
display the influence of Persian folk music.

Hosseini's music is regularly performed at such festivals as The St. Pe-
tersburg Musical Spring, The Contemporary East and West Music Festi-
val, Reverse Perspective, The St. Petersburg Renaissance, Trajec-
tories of the Petersburg Avant-garde, The Contemporary Past, and Sound
Ways, and has been interpreted by the St. Petersburg State Philharmonic
Symphony Orchestra, the St. Petersburg State Academic Symphony Or-
chestra, and other prestigious ensembles. A number of his works have
been published by the Compozitor Publishing House in St. Petersburg.
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